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Nana Yaw Oduro’s Portraiture Explores Boyhood in Suburban 
Ghana

Photographer Nana Yaw Oduro shares how poetry and his childhood have shaped his autobiogra-
phical images.

Accra-based photographer Nana Yaw Oduro – who goes by the name The Vintage Mason on Ins-
tagram – began his creative pursuit first in poetry before actualising his autobiographical written word in 
cleverly staged and art-directed fictional portraiture with street-casted subjects. The resulting images 
usually place youthful figures mid-action and seemingly adrift in Ghana’s varied natural environments, 
which leaves the viewer to contemplate its meaning. What is clear, however, is Nana Yaw Oduro’s as-
tute sensitivity to colour and composition; add to that his quirky use of everyday objects as accesso-
ries: emerald-green Sprite glass bottles, a red plastic chair, ivory eggs, or even an armful of oranges.



You picked up photography in 2015. Over the last seven years, how has your photographic 
practice evolved?

Over the years, I have been overwhelmed with the outcome of my pursuit. To be honest, when I 
started, I couldn’t really tell the future. All I had was an idea of where I wanted to be with my art 
when the future comes. Having my work exhibited in galleries and art fairs as well as being ac-
quired by a museum at this stage of my career means so much to me and undoubtedly proves a 
great pace of evolution.

You’ve also got an interest in poetry. Are there any similarities or differences between how 
you approach poetry and photography?

Yes, poetry is very dear to my heart. It has always been my biggest inspiration. Meaningful words 
move me a lot. In fact, poetry led me to photography.

I have always been a writer, but photography for me, came at a later stage in life where I thought I 
needed to visualise my ideas rather than writing and leaving it at that. I felt like visualising my ideas 
would do enough justice in trying to tell my story and for people to have a vivid description of what 
I’m trying to communicate at all times.



Masculinity, boyhood and self-acceptance are some of the key themes of your photography. 
What was it like growing up in Accra in Ghana?

I grew up with a woman, my mother, for the early years of my life, but I wasn’t quick enough to 
learn much about ‘female’.  Mainly because, even though I  lived with her,  I didn’t spend most of 
my time with her. I was almost always with myself or around male peers. 

Spending time with myself helped me a lot. At some point, I realized I had gained enough unders-
tanding of myself and what being a boy meant for me.

Being around males peers,  I picked up traits and they taught me a lot. It gave me more unders-
tanding of who I am as a man, which has really helped me navigate my reality, my strength and to 
accept myself right from boyhood until now.



Was there a particular place, experience or photograph that has been the most memorable 
to you?

Definitely! That is surely living with my mother at an early age in the suburb of Gbawe in Accra. I 
picked up a lot as a little boy living in very traditional surroundings. I think that was the birth of eve-
rything concerning me being an artist. 



Your work has been showcased in exhibitions around the world. Do you have any ambitions 
to publish a photo book or move into video in the future?

Yes! It is always a great feeling to see artists get to the point of publishing books about their works. 
That is something I look forward to. I’ve actually started a poetry book that never got published. I’m 
still working on it.

Also, I have undoubtedly been hugely passionate about videos. In the past, I have created a few 
videos. There’s still much to do.

There has been an explosion of artistic talent in Accra and in Ghana in general in recent 
years. Why do you think that this is happening?

When you talk of the widely growing art scene in Accra, it brings so much joy to me as an artist 
myself. But I will tell you this; it has always been there. There have always been great artists here. 
There’s just more exposure now. The exposure for us hasn’t always been like this. It is much more 
empowering than ever, seeing the youth pursuing their passion in arts being projected unto the 
world stages.


