Nana Yaw Oduro, /fwe play like this, we stand a chance (1), 2021. Courtesy of AFIKARIS.
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In the image /f we play like this, we stand a chance (2021), out-
stretched arms hold gleaming white eggs against the faces of
young men, their eyes shielded from a setting sun in the distance.
The composition is signature for Accra-based Nana Yaw Oduro
(b. 1994), whose intriguing compositions explore boyhood, mas-
culinity and identity through a geometry of bodies — portraiture
reinvented through surreal and unexpected gestures. Oduro is
just one of the innovative emerging photographers to be rep-
resented at the ninth edition of 1-54 Contemporary African Art
Fair, with 48 galleries coming together from 19 countries: from
the Ivory Coast to Senegal, Switzerland to Brazil.

Other new voices include Prince Gyasi (b. 1995) — whose sy-
naesthetic iPhone images work as “a therapy of colours,” com-
mitted to “offering a counter-narrative to dominant western-
centred notions of beauty” — and self-taught Mous Lamrabat
(b. 1983), who reinvents fashion photography, mixing “ostenta-
tious luxury and counterfeiting, according to Moroccan cultural
references.” More established artists include the likes of Zanele
Muholi, James Barnor, Omar Ba and Berni Searle.

Alongside the exhibitions, the fair continues to establish itself
as a leading voice in the African art market with an extensive
accompanying programme, titted Continental Drift, comprising
artists’ talks, film screenings, panel discussions and performances,
all curated by Dr. Omar Kholeif, Director of Collections and
Senior Curator at Sharjah Art Foundation. Philanthropy, legacy
and interstitial spaces are amongst the themes for this year.
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