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SALIFOU LINDOU WAS BORN IN 1965 IN 
FOUMBAN, CAMEROON. HE LIVES AND WORKS 
IN DOUALA.

A self-taught artist, Salifou Lindou is part of the 
former generations of artists in Cameroon who 
now teach the new generation. He co-founded 
the Kapsiki Circle in 1998 to introduce the arts 
in Douala by organising exhibitions, projects and 
residencies. 

While Salifou Lindou started his career mainly 
creating installations, sculptures and mixed 
collages on canvas, he works with pastels on 
paper for a few years now. His pastels emerge 
from an energetic and spontaneous tangle of lines 
and strokes. If the artist deals with topical issues, 
he always illustrates the passion and desire to live 
in opposition to the vulnerability of the body. He 
puts forward the duality of human beings: between 
strength and weakness, immobility and movement, 
peace and chaos. 

On paper  and on canvas, Lindou explores the 
complexity of human beings through scenes of daily 
life, fed with references to legends and classics, 
whilst within modern painting. From internal fights 
to TV debates, going through political instability that 
leads to an exodus, the work of Lindou talks about 
and starts from daily life. It is both introspective and 
inspired by his observation of society. 

In 2022, Lindou celebrated the 30th anniversary 
of his career. However, it is his participation in 
the 1-54 London art fair in 2020 with AFIKARIS 
Gallery, which truly marked his recognition on the 
international art scene. Since then, his work has 
been featured in numerous international fairs such 
as Art Paris (France); Investec Cape Town (South 
Africa) and 1-54 New York (USA). It has also 
been part of exhibitions in institutions including 
the National Museum of Yaounde (Cameroon); 
Institut des Cultures de l’Islam (France); Art 
Hub Copenhagen (Denmark). Finally, Lindou 
represented Cameroon at the last Venice Biennal 
(2022).



SALIFOU LINDOU
 

b. 1965, Foumban, Cameroon
Works and lives in Douala, Cameroon

Salifou Lindou is a major artist of the Cameroonian 
contemporary scene. He was, and still is, a mentor for the 
next generations of artists – including Jean David Nkot and 
Moustapha Baidi Oumarou. One of the founders of the 
Kapsiki Circle, he works locally and internationally to provide 
visibility to Cameroonian talents. He represented Cameroon 
at the Venice Biennal in 2022.
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THERE IS NO DARKNESS IN YOU 4, 2014
Pastel on paper
100x65 cm / 39x26 in

Salifou Lindou deconstructs human beings. 
He exposes them as if the answer to the 
secret of existence is dwelled in this organic 
mass, at the beginning of every single being. 
The twigs intertwining the crooked intestines 
and gnarled trachea that structure the body, 
express lightness as well as fragility. Lindou 
pursues in this way his reflection about the 
strength and the fragility which runs through 
humans. 



LEFT
LA FAMILLE, 2019
Pastel on paper mounted on canvas 
100x65 cm / 39x26 in

RIGHT
JEUNES GARÇONS DANS LA RUE, 2019
Pastel on paper mounted on canvas 
130x100 cm / 51x39 in



MÈRE ET SES FILLES, 2019
Pastel on paper mounted on canvas  
150x130 cm / 59x51 in

The work of Salifou Lindou talks about and starts 
from daily life. It is both introspective and fed by his 
observation of society.



LEFT
PORTRAIT 1, 2020
Pastel on paper
100x65 cm / 39x26 in

RIGHT
PORTRAIT 3, 2020
Pastel on paper
100x65 cm / 39x26 in



BERGÈRE 1, 2020
Pastel on paper
140x150 cm / 55x59 in

Salifou Lindou emphasizes the tragedy by 
reinterpreting a Greek myth. Hence, he frees the 
Minotaure through his Bergères. Diverting from 
the original myth, Salifou Lindou represents a half-
woman half-beast character. 

The features of the beast mix with the sensuality 
and softness of the feminine figure. While these two 
faces make one, linked by the same body, Salifou 
Lindou interprets, through this hybrid creature, the 
ambivalence of humans: between fury and reason.



EXHIBITION VIEW 
Classique !, AFIKARIS Gallery, Paris, France
July 2022

Photo Credit: Candice Hénin



LA PLAGE, 2022
Pastel, acrylic and collage on canvas
200x250 cm / 79x98 in

The painting Deux Femmes courant sur la plage (1922) by 
Pablo Picasso is characterised by a perceptible movement 
that looks to be itself the subject of the canvas. This is 
specifically the dynamics transmitted by the image that 
creates an intriguing continuity between Picasso and Salifou 
Lindou’s creations. 

In Lindou’s work, dynamics expresses through the sinuous 
lines running through the feminine figures. Lindou’s work 
exudes a striking vitality, drawing the viewer into an imaginary 
world that is completed by the addition of an island of 
dwellings, absent in Picasso’s original work. This island, 
which comes from the artist’s imagination, livens the 
background of the canvas by referring to the artist’s own 
pictorial universe, where urban references are a constant in 
order to link his pictorial narratives to urban reality. To this 
implicit reference, collages of pieces of newspapers and 
writings that emerge from the background of the canvas are 
added. They allow Picasso’s work to be updated by referring 
to the artist’s intimate experience and illustrating his way of 
expressing life through art.



COMBATTANT 4, 2021
Pastel and posca on paper mounted on canvas 
150x130 cm / 59x51 in

Salifou Lindou’s self-portraits as a boxer, illustrate 
this internal fight between force and reason, as they 
are the metaphor of his own force and daily victories. 
These fighters are still and leave room for their 
internal struggles. In contradiction with the Freudian 
theory of an unconscious impossible to control, 
Lindou’s characters are their own master. They 
triumph over a hostile environment. It explains the 
presence of only one fighter, which could appear 
antinomic at first sight. 



EXHIBITION VIEW  
Ligne de départ, AFIKARIS Gallery, Paris, France
March 2022

Photo Credit: Studio Vanssay



EXHIBITION VIEW  
Ligne de départ, AFIKARIS Gallery, Paris, France
March 2022

Photo Credit: Studio Vanssay



LEFT
COMBATTANT #3, 2021
Pastel and posca on paper mounted on canvas 
150x100 cm / 59x39 in

RIGHT 
COMBATTANT #2, 2021
Pastel and posca on paper mounted on canvas 
150x100 cm / 59x39 in

The sinuous and dancing lines inhabiting the 
environment recall Van Gogh, a reference to the 
instability of the work and the beings themselves. 
Everything suggests the idea of movement: still 
the central figure seems ready to tilt, to face its 
destiny. The fighter costume - boxing gloves on 
- embodies this inner strength. 



POLITICIENS #8, 2020 
Pastel on paper
80x65 cm / 31x25 in

Salifou Lindou is an observer of the society around 
him and feeds his imagination with everyday scenes. 
He infuses his characters with the same passion that 
governs people: from sports predictions to political 
debates. Thus, the series of politicians, a satire that 
began in 2020 and that Salifou Lindou has continued 
to explore since, makes fun of their mimics, their 
clownish gestures and their grandiloquent verve. 
The artist erases the distinctions between these men 
and women. They all wear the same costume. Are 
they gangsters, musicians or prisoners? Salifou 
Lindou’s mischievous pastels answer: “all of the 
above.” 



LEFT
POLITICIENS CARNET P.4, 2021
Pastel on paper
42x30 cm / 17x12 in

RIGHT 
POLITICIENS CARNET P.22, 2021
Pastel on paper
42x30 cm /17x12 in



POLITICIENS #17, 2021
Pastel on paper
150x130 cm / 59x54 in



LES POLITICIENS #2, 2020 
Pastel on canvas
138x206 cm / 54x81 in



LES POLITICIENS #37, 2022
Pastel on paper mounted on canvas
150x200 cm / 59x79 in

The white silhouettes that stand out on the black 
paper mark a turning point in this emblematic series. 
More than ever cinematic, it embodies this quest for 
movement and recalls the cinema of Charlie Chaplin. 
No sound escapes from the paper when observed. 
Only the gestures are perceptible. And yet, Salifou 
Lindou’s politicians are very eloquent. So much so 
that their words become audible. Gestures bring the 
debate to life. It turns an inanimate image into a 
theatre of lively exchanges and speeches. The 
Ariane’s thread in his work, Salifou Lindou once 
again stages duality. The eloquent gestures oppose 
the silence of the fixed drawing. The dynamic within 
the work makes the work itself. It provides it with a 
sense of accomplishment.



LES POLITICIENS #50, 2022
Pastel on paper mounted on canvas
150x150 cm / 59x59 in



LEFT
LES POLITICIENS #35, 2020
Pastelon paper mounted on canvas
109x64 cm / 43x25 in

RIGHT 
LES POLITICIENS #42, 2020
Pastel on paper mounted on canvas
109x64 cm / 43x25 in



EXHIBITION VIEW  
Ligne de départ, AFIKARIS Gallery, Paris, France
March 2022

Photo Credit: Studio Vanssay



VIEW OF THE AFIKARIS GALLERY STAND AT THE 1-54 PARIS ART FAIR
Christie’s, Paris, France
April 2022

Photo Credit: Michael Huard



L’EXODE ET LA FAMILLE 7, 2022
Pastel on canvas
100x150 cm / 39x59 in

Salifou Lindou is interested in the very notions of 
departure and uprooting. Thus, in his series L’exode 
et la famille, he talks about families who are forced 
to escape from their country or region because of 
political instability, conflicts, or simply poverty; in 
search of a better life. He shows next to each other 
two families in similar situations but in different 
places: one has moved abroad whilst the other 
stayed.



EXHIBITION VIEW  
Ligne de départ, AFIKARIS Gallery, Paris, France
March 2022

Photo Credit: Studio Vanssay



POLITICIENS ET SANS EMPLOI, 2022
Pastel, acrylic and collage on canvas
150x150 cm / 59x59 in



SOCIAL GAME 1, 2022
Pastel, acrylic and collage on canvas 
170x170 cm / 67x67 in

In the Social Game series, Lindou creates the 
encounter between two of his favourite topics: daily 
life and the politicians. 

The Social Game series, by bringing together 
politicians and citizens, attempts to start a 
conversation between them while underlining the 
reconnection between the political world and the 
real economy. All the characters mingle in the urban 
chaos. The cacophony and surrounding movement 
separate them rather than unite. Lindou highlights 
how politicians manipulate the public without them 
even noticing it. Thus, whilst life goes on in the 
streets of the city, the politicians act in the shadows.

This series is emblematic of Lindou’s work on canvas. 
He mixes different mediums and techniques - pastel, 
acrylic, posca and collage - as a tool to reconnect his 
subject to the contemporary world.



SOCIAL GAME 3, 2022
Pastel, acrylic and collage on canvas 
170x200 cm / 67x79 in


